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YOUR CONCERT DAY

13:30 	ATELIER KIDS:
	 Symfomania! 10+ | Eine Alpensinfonie 		
	 (NL/FR)

14:15	 PRE-CONCERT TALK  FOYER 2	
	 Sander de Keere (EN)

15:00	 CONCERT  STUDIO 4 (without intermission -> 16:15)
	
	 RICHARD STRAUSS
	 Eine Alpensinfonie, op. 64 (1911-1915)
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Der Anstieg
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Auf blumige Wiesen

Auf der Alm

Durch Dickicht und Gestrüpp auf Irrwegen

Auf dem Gletscher
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Vision

Nebel steigen auf

Die Sonne verdüstert sich allmählich

Elegie
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PROGRAMME NOTES  
Richard Strauss (1864-1949) depicted the 
beauty of nature in his last major orches-
tral work. In his Alpine Symphony (Eine 
Alpensinfonie), the impressive mountain 
range serves as the backdrop for what is al-
most a work of film music: rich tonal combi-
nations evoke a walk on a mountain slope in 
seventeen snapshots, from the glistening dew 
at dawn through a powerful storm to nightfall. 
Sure to guarantee 45 minutes of fascinating 
music.

ENLIGHTENMENT AT THE SUMMIT
In 1900, Richard Strauss (1864-1949) wrote his 
parents that he had found new inspiration for 
a symphonic poem that would start “with a 
sunrise in Switzerland. Beyond that, I had just 
one idea (a tragic love story of an artist) and 
a few themes.” For many years, the work re-
mained unfinished, until in 1911 the compos-
er was drawn back to the score. “I want to call 
my Alpine Symphony The Antichrist”, he con-
fided in his diary, “for it comprises moral pu-
rification through one’s own power, liberation 
through work, and the worship of eternal and 
glorious nature.” The composer took the term 
‘Antichrist’ from the book of the same name by 
Friedrich Nietzsche. Strauss had read it in 1895, 
shortly after its publication, and could identify 
fully with Nietzsche’s theory of and criticism of 
Christendom. In addition to a controversial at-
tack on Christendom, the work also contained 
a positive message in the idea that illumina-
tion could be achieved by a physical ascent in, 
or rising to physical challenges in the physical 
world.
Strauss completed his Alpine Symphony 
(Eine Alpensinfonie) in 1915. The score of the 



 

masterpiece, with 23 headings, was set for 123 
instruments (including an organ, a wind ma-
chine and cowbells), each of which has a con-
siderably virtuoso part to play. “Now at last I 
have learned to orchestrate”, Strauss appar-
ently remarked during the rehearsals for the 
first performance by the Dresden Hofkapelle. 
The instrumental colours and textures pro-
duced by the enormous ensemble are indeed 
meticulously indicated and described in the 
score by the composer.
At the première in 1915, there were mixed re-
actions. “Film music”, some murmured con-
temptuously. Richard Strauss’ reputation 
suffered for many years from his supposed 
ties with the Nazi regime as well as from a rig-
id view of music history: for decades, his work 
was dismissed as one of the conservative 
neo-Romantic tone painters. But the genera-
tion of composers born after 1935 did, fortu-
nately, admire Strauss’ oeuvre. His tonal style 
was no longer regarded as a less progressive 
side track, but as a playful, unpredictable and 
sometimes even sardonic manipulation and 
continuation that was treated with respect and 
attention. Even the German avant-garde com-
poser Helmut Lachenmann called for a new 
reading of Strauss. When the work is listened 
to with intelligence and perceptive effort, said 
Lachenmann, one discovers that it is a psy-
chological and risky adventure, a wilderness 
of sound in which tonality serves as the guard-
rail. Eine Alpensinfonie is, in his view not only 
a lively description of nature with some theat-
rical thunder, but a tragic, instructive and en-
lightening work.

Commentary by Judith Van Eeckhout 



 

NIKOLAJ SZEPS-ZNAIDER, 
conductor
Since 2020, Nikolaj Szeps-Znaider holds the 
Music Directorship of the Orchestre National 
de Lyon. Besides this, he cherishes a close 
relationship with the London Symphony 
Orchestra, and he is also a regular guest con-
ductor, with upcoming returns to the podiums 
of Chicago Symphony, Cleveland Orchestra, 
and Montreal Symphony Orchestra. This sea-
son, the conductor anticipates his debut with 
the London Philharmonic Orchestra.

Szeps-Znaider’s career began as a violin-
ist. His artistry was awarded by, among oth-
ers, the Jaroslav Kocian Competition and the 
International Carl Nielsen Violin Competition, 
and in 1997, he won the prestigious first prize 
in the Queen Elisabeth Competition. The 
2022/23 season foresees appearances with 
the NDR Elbphilharmonie Orchestra and 
Leipzig Gewandhaus Orchestra.

BRUSSELS PHILHARMONIC 
www.brusselsphilharmonic.be 

“The world needs symphonic music. And sym-
phonic music needs the world.”

That is the firm belief of the Brussels Philhar-
monic. As a symphony orchestra founded in 
1935 under the auspices of the Belgian public 
broadcaster, unveiling the symphonic world as 
best we can is deep in our DNA. By innovating 
while maintaining full respect for the value of 
the past, we keep the symphonic music of the 
past, present and future relevant and inspir-
ing – for ourselves and all of society. We do this 



 

from the historic Studio 4 at Flagey in Brussels, 
together with our music director Kazushi Ono: 
he shares our open and adventurous spirit and 
our rock-solid belief in the need for cross-ferti-
lization between art, life and society.
Brussels Philharmonic is an institution of the Flemish 

Community. 
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