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PROGRAMME NOTES    
For fans of Indiana Jones, 2023 is a special year. 
For the fifth and last time, the now 80-year-old 
actor Harrison Ford is once again donning the 
hat, whip, and leather jacket. But: there can be 
no Indy without the ‘Raiders March’. An earworm 
by the Hollywood composer John Williams.

“This damn music follows me everywhere I go. 
It’s played every time I walk on a stage, every 
time I walk off a stage. It was playing in the op-
erating room when I went in for a colonoscopy.”



    

When in 2016 Harrison Ford was asked to 
mount the stage of the American Film Insti-
tute to give a speech in praise of the com-
poser John Williams, this, too, took place to 
the tune of the ‘Raiders March’. The musical 
theme is unmistakably linked with the action 
hero. And the action hero with the actor.

The fact that John Williams was commis-
sioned to write the music for Raiders of the 
Lost Ark (1981) is no surprise. Indiana Jones 
was conceived by George Lucas, but he was 
too busy with Star Wars. While he was on hol-
iday with his good friend Steven Spielberg, 
Lucas surrendered his brainchild. Spielberg 
made it be known that he would like to direct 
a James Bond film. The modest Lucas said: “I 
have somehing better”. 

The reason why the ‘Raiders March’ has be-
come so iconic lies in two contrary choices 
made by the composer. After his earlier, ex-
perimental score for Jaws in 1974, he spe-
cialized in a genre that had long been out of 
fashion by that time: the romantic idiom of 
the classic symphonic Hollywood music of 
the 1930s and 1940s. Thus, Williams, like his 
forerunners Alfred Newman, Max Steiner and 
Elmer Bernstein played on the given leitmotiv 
and used grand orchestrations.

Fans consider that in so doing, Williams re-
stored the orchestra to its place of honour. 
As Maestro Dirk Brossé, music director of the 
Chamber Orchestra of Philadelphia and guest 
conductor at the Brussels Philharmonic re-
marked: “The genre was old-fashioned but at 
the same time brand new. Williams was one 
of the first to breathe new life into the sym-
phony orchestra, even though at that time 
electronic instruments were becoming more 



 

popular. You are right to see this as a coura-
geous statement. In so doing, he made the 
train change directions again.” 

And it is precisely for that reason that Wil-
liams was awarded an honorary doctorate in 
1985 from Boston University. The jury’s cita-
tion notes: “At a time when melody and har-
mony were disappearing from both popular 
and serious music, Williams once again en-
abled people to enjoy music in the style of 
Beethoven and Brahms. He gave children a 
chance to experience complex harmonic and 
rhythmic structures in the tradition of Rach-
maninov and Prokofiev. Williams has made 
orchestral music accessible to millions.”

What is more, his leitmotiv for Indy was writ-
ten deliberately as a march. According to 
Williams: “This is not a period many people 
associate with marches, but I seem to find it 
fun to write marches. A good march does get 
the blood up, and it might take a clever mu-
sicologist or sociologist to explain why this is 
true.” This contrarian trend could already be 
heard in his marches for Star Wars (‘Imperi-
al March’), 1941 (‘The March From 1941’) and 
Superman: The Movie (‘Theme from Super-
man’). Yet the ‘Raiders March’ is perhaps the 
best march he ever wrote. 

Although the score was written as a sym-
phonic march, at the same time Williams 
does something unusual. The theme for Indi-
ana Jones is not a pure leitmotiv, but a two-
fold symphony in which both melodies have 
an equally catchy, recognizable force.

Williams: “My task was to create a recogniz-
able theme for the Indiana Jones character. 
Every time Harrison jumps on the horse or 



does something heroic, I wanted to pay ref-
erence to this theme. That became the ‘The 
Raiders March’, seemingly a very simple tune, 
but I spent more time on those bits of musical 
grammar than anything else. The sequence of 
notes has to sound just right so it seems inev-
itable. Those simplicities are often the hard-
est things to capture.”

Ultimately, the composer came up with not 
one but two potential leitmotivs. Annoyed that 
he was unable to choose between them, he 
left the choice to the director, Steven Spiel-
berg. But Spielberg was so impressed that 
he suggested using them both. The result is 
a march with a separate musical bridge. As if 
they were always meant to be together.

In addition to Indiana Jones himself, his love 
interest Marion Ravenwood also has her own 
theme. ‘Marion’s Theme’ emphasizes not only 
her personal identity but also serves as a love 
theme. It evokes the same emotion as the 
love theme in Superman. There are also three 
secondary themes: for the medallion, the Ark 
and for each new discovery made by the ad-
venturous archaeologist. 

And of course, there are the action scenes 
such as the chases in the desert, with a pow-
erful motif that propel the Nazis and the Ark 
forwards. With Indy in the saddle, Williams 
makes abundant reference to the ‘Raiders 
March’. Although this moment is the film is di-
vided, from a technical standpoint, into three 
separate scenes, the composer links them 
together in one gigantic action piece lasting 
eight minutes that sounds exciting at each 
new twist and turn.

“Thanks to the music of the Raiders of the 



 

Lost Ark, within three seconds you are in the 
atmosphere of the film; that is John Williams’ 
signature”, according to Brossé, who will con-
duct the cinema concert three times. An ex-
ceptional opportunity to experience (once 
again) the start of this great film adventure 
with a fabulous soundtrack, in the best possi-
ble live version.

Indy would say, cynically: “they don’t know 
what they’ve got there”. But the Brussels Phil-
harmonic knows very well what a musical 
pearl it holds in its hands today.

text: Robin Broos, author of The Original Soundtrack

DIRK BROSSÉ, conductor
www.dirkbrosse.be

Dirk Brossé is an internationally acclaimed 
conductor and award winning composer. He 
is currently Music Director of the Chamber 
Orchestra of Philadelphia, and Music Direc-
tor of the Ghent Film Festival. He is also pro-
fessor of composition and conducting at the 
School of Arts / Royal Conservatory of Music 
in his hometown Ghent, Belgium.

BRUSSELS PHILHARMONIC 
www.brusselsphilharmonic.be 

“The world needs symphonic music. And 
symphonic music needs the world.”

That is the firm belief of the Brussels Phil-
harmonic. As a symphony orchestra found-
ed in 1935 under the auspices of the Belgian 



 

public broadcaster, unveiling the symphonic 
world as best we can is deep in our DNA. By 
innovating while maintaining full respect for 
the value of the past, we keep the symphon-
ic music of the past, present and future rel-
evant and inspiring – for ourselves and all of 
society. We do this from the historic Studio 4 
at Flagey in Brussels, together with our mu-
sic director Kazushi Ono: he shares our open 
and adventurous spirit and our rock-solid be-
lief in the need for cross-fertilization between 
art, life and society.

Brussels Philharmonic is an institution of the Flemish 

Community. 

MUSICIENS 
CONDUCTOR
Dirk Brossé

CONCERTMASTER 
Henry Raudales

VIOLIN 1 
Nadja Nevolovitsch (1), Bart Lemmens (2),  
Sylvie Bagara, Laure Bardet, Olivia Bergeot,  
Annelies Broeckhoven, Cristina 
Constantinescu, Justine Rigutto, Kristina 
Rimkeviciute, Elizaveta Rybentseva, Anton 
Skakun, Alissa Vaitsner, Gillis Veldeman

VIOLIN 2 
Mari Hagiwara (1), Véronique Burstin, Zofia 
Hutnik, José Manuel Jiménez Garcia, Mireille 
Kovac, Ann Lafaille, Eléonore Malaboeuf, 
Sayoko Mundy, Julien Olive, Julien Poli, Bram 
Van Eenoo, Pierre Vopat



 

VIOLA
Loan Cazal (1), Griet François (2), Philippe 
Allard, Marina Barskaya, Victor Guaita, 
Phung Ha, Hélène Koerver, Amalija Kokeza, 
Agnieszka Kosakowska, Stephan Uelpenich

CELLO
Karel Steylaerts (1), Aliaksandr Auramchyk, 
Barbara Gerarts, Sophie Jomard, Maria 
Palazon, Emmanuel Tondus, Suzanne van 
Duuren, Inés Iglesias Walch

DOUBLE BASS 
José Vilaplana Herruzo (1), Simon Luce (2), 
Gemma Braeckman, Luzia Correia Rendeiro 
Vieira, Ben Faes, Daniele Giampaolo

FLUTE
Wouter Van den Eynde (1), Jill Jeschek (2), 
Sarah Miller

OBOE
Maarten Wijnen (1), Lode Cartrysse (2), 
Emily Ross

CLARINET
Anne Boeykens (1), Danny Corstjens (2), 
Midori Mori (2)

BASSOON
Gordon Fantini (1), Jonas Coomans (2), 
Alexander Kuksa

HORN 
Hans van der Zanden (1), Claudia Rigoni, 
 Luc van den Hove

TRUMPET 
Florian Begarie (1), Ward Hoornaert (1),  
Diego Hernandez Torres, Luc Sirjacques



 

TROMBONE 
Philippe Massart (1), Tim Van Medegael (2),  
Camille Jadot

TUBA 
Jean Xhonneux (2)

TIMPANI  
Titus Franken (2)

PERCUSSION
Jonathan Beyers (2), Stijn Schoofs (2),  
Miguel Sánchez Cobo, Bart Swimberghe, 
Gideon Van Canneyt

HARP
Eline Groslot (2)

KEYBOARD
Erik Brabants (2), Anastasia Goldberg (2)

(1) principal
(2) soloist


